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Dramatic text has the strange fate of being claimed by two fields of art and it is
ascribed a variety of functions, possibilities and ways of existence according to type of
arguments (and sometimes good will to solve problems not incidental to the field itself
(Prochazka, M. (n. d.).
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Absurd is that which has no purpose, or goal, or objective. (Esslin. M. 1960, 4) | SrFRFOE
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Absurd is a kind of drama that presents a view of the absurdity of the human
condition by the abandoning of usual or rational devices and by the use of

nonrealistic from... Conceived in perplexity and spiritual anguish, the theatre of
the absurd portrays not a series of connected incidents telling a story but a
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pattern of images presenting people and bewildered beings in an
incomprehensible universe (Ullah, Igbal and Rahman, A., 2016, 48).
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(https://sites.udel.edubritlitwiki> I2Bre e e SECIAT F1Y @7 The myth of sisphus
(1942) =T STIRATG (F [T ICACRA | SHRPTG ogbee a7 [Kfey sifges [fegeia it
FCACR | SBECH 9T T, cut off from his religious, metaphysical, and transcendental roots,
man is lost, all his actions become senseless, absurd, useless (exir and Anushiravani, 2020, 137) |
FIY T A T T FRAGSIEE F 8 STl TPl TS AT | NN TF =IIe e
RIS 8 SETNET 0 WA K | [Wres o Sofkiibe e @9 2 | (@I AfeFia g
@ ftes R Moy 7 | @2 NIE 8 O SR TR (@ Sqgied SmE 906, CTAEe
SRATE BT & |

TARTE DA (AF GO I A, YRS SRFT e (@4 20 7, e
R e g R[ivey 01 (TR 2ReTS] A | G TG (I AN 2SN AT /1 @R
R e @t s ey 7w @reTfebee Jeies FRoeen gfesre e e W w4
2| Gff (Jg) 12 @ I ATEE QR @360 ewprd =l | o2 «¥ albw & I
AT I IR Freltd Wt Twaifre 23 ©f [N @I ARTHN I ACF | QAT 24 A,
YO SRR TR TS GTF AT oyl fex iR A Ffaear e Swarsice w=et
T | 97 IFEET T 20O AE GSIE, Fg T G wWE A @re v 1 anenfes
TR WA QIR O, TR T I = 2SR {e0e | 9% A TF e e i
fter e Bree A | T T2 9T TOMIEE O] (AF OIF T FACS A | AR
“AfitefiFre SRAE s *Trel, SRTeT, Tub ergfe *twa T W Afifoe g |
o o], T, wifs, #fb agfen TR 2 @il 33 @31 TRl =@ Bave AEfT | fRdice

3o



QAT VBT SIS (Foa Lo

¢.qa ST @ GIfEeT-a3 T @F e 2o wiEFRd affme Qe | AR
SRR Al R e | JHx =T 39T I7F SF (ATPR QW S @ifecatiE
AP (HNifEe '@ weifeet | qofeRe W (/T AT elfer AR BoT | AN, SR
gefor T Br et quadiy Eeeicer fReame | o) sjfRE 9ReT T-A19 ReA® GUAees
IR AP AT T 0o AR | Fg SARAT T IR A7rs!, ALET! HCoio!
WA 4TS P, TSB! ¢ATfRe I, ARBIET T© AFfes qrAeR Sifs | wRee qelfe
SR W | *[© FECIA WA (T b+l ICRACR (WeTwd S9F oM=ll | 3wy PRt foamaasi et
qE TR T I AW, 932 TR ST TORATS @i (Y I ANMS T6+1 IR,
SR W SO RV SARICHTZ (S5I-55Q3) 8 AW TN (3593-2050) | THT 2_CH
SR AGFSTAT RTETT I IFNACHR FOCE GIRATG (GoF O el T TR |
CRW SARICHR W3R ©F 6T SIREEH
CRM STREHIR A TGP «F Toget a%q | fof STt et TfEres 4R Fare
IRl | T fof sAifeey Mo T e 2T | S/ AT ST I
AIGFANG O8I AR FfT Giaey wawera A =fSea (oves | ohem eniAreg Wa s
6T A6 FCACRH | QG ReeTl- AR, T Yo7, 077e%, Jo | G=els fofy G, wfel,
N, 43T APl I TR | FFeRaR T (AF foF AbRvaE P e o |
THEIN ACHFT TP (@XG AGNWCE FoE SURPNE (GO ASR T 43 STPTHIEI
TR SACERA T Jg7 TBCE e AW, GG TEN oy Ao 2N [eeaer T4
2T BRI 203 | A5 ~mone @ fEws yfeemss & o 2t «te emrRdfen gt
W3R @ft BRI @R (e @it 2@ Ste AEmifre o w1 | Fnwhre fefy
@R, TR A (IRRE QIR AW (ARIFAE[ 8 FICAT (AT TOPRES
TRICIE | A ARFCE TY (AF JZF I N (0% | T AT A5F v ey s 712
FACS ITH TR |

@ET SfEhTe SrEed 11 TRR @, I AT REER 2@ Pt 970 @F
IeT 2BING AR S (T & e &7 | I, W @ IJCORF A0 ¢4 CoiteT
SIORRE N5 AT 7| vere AE PTEIeR 4 AT | SEREE S S The Myth of
Sisyphus &TZ ST N0 SIS S0 T I2ET NS NI G 471 I597 I |
@ fof MRETeT @NER 92 FFReeR 32 F6 IRAF TR IR | STCHIRT SertT
T os (NIRRCP i GRsre Tt (1 T (7 WO OF (AT AR FAC
eI WA FUCAIGTT FT6 ©foce (! (B0 WeT AR | GTe3 @« ©iF I | =1 Tue

3R



The Chittagong University Journal of Arts and Humanities

AR O RN 2 | I (R AFEPTE OF W W FANE A 1 @ @ IR TGS
(TATS ANSTR AT | QT (AFZ AHIHF I@ | I TR @o— 6T (AT &F I TR A
SN N S+ FHETely (e g 9617 T FoF0T 205 AT 2R, T AR THIee
A ZCS I WL [FFe g 951 | SHRPTS *=fo RTeaee 2[R aRw 3 Sdiqor 323
Tl ZCACR | B AT @ @ FoFore N6 AR 71 | TG @[T AT @b vz
who has to search for the meaning (Ullah Irfan, Igbal Liagat & Rehman 2016) | SIRCTE QST
AT T QST BOB HoTCR, (TRICT TQI SN ST JAcsral g =[x (o e (STeTa 2T
I AT | SIRAITEGre Tgy 6! wie wwPysef e | A1t wiferery wce b1 W7 |
wifefm: ... 5 ST AR
GIGI: ST AT |
wifefa: 2T, 5@ SCorF R AR TATGHCS |

TR TP MCT (@ =F2... a0, GFA BT AN I A% (@TFE, A,

Q00Y, 7. VV)
FRT B AR ePetetia I Teq 1 (I (7 Wy fsfeere 2 ToMi Teie 2o TS |
CTFRIZE 8 AMTATNFAIRNT TR SAT AT AR, 9 T AP | ©IF (R
T | fFE O Tre RO I 3 | AWM (INFHIRE [{odice ST (099 q9LeE I
TSR G FIET GG | TR (oS 5 FApR W I FICE (AT |
@ FRRCFE FE A =™ I AT AF GF | AT, T GF TOF Afodt I
e, awfe wferes Raabe ifen v Tgm T ARl e @R “NedE [l
CTFRZE & eFed T eI IEomers AT AWIeH | «FG «Fg I ol efsfa
PRST (MEREHE G T 5 | o7 TRes 32 FF 07 @Wee =o' | &7 (&5 fegat
SREAITET €97 ©F BT | M SAT (T (R OTF SRAE (T APCY K0T SR | 93 SR_AD
e, SR O @A Ty ST SR | (7 AN AN NS Qe (7, TN JRACT
fCSHE 9T I | BT (T @F (@, OF I@d R (eeaid 7= @67 9 o wifeew
JECE | G A TSR AN X | SFS (T AT (T | FEY (T ©F GeTon *qiF bfee
FACS A FEACR | T NS S &y A1 AR SCAH FACR (T, TS N N[O FIGTEAT
TATT TTeTCe AT | IS8 (T a conspicuous discrepancy between pretention or aspiration and reality
%) B3 (Velleman, J. D. 2013, 89) | TR Srreiiee! Kamer S0z, G O &%) 01 @,
SJRIABT FT | AT ST IS SCOBIR fSaalter Feoivt fSerdiier o7 +jfdiar @i | @ fexrg
FAHOICS O 9F o AR A | I T O “Afers toifiea I o w=w=g [y v 3w
AT 03 P&l a2 FACo 7 | GBI O @ I FCH TSI T | 703 NG Tel ©fF
T ATETS (7 g3 I FACe AN 1 | T WSwSF e (37 JATS T JEATelq e
ATT T | THFRIRS ARTS 27 @Few ¢ 2SN e | ©F 9198 2, w5 afexwst 27
AL SGE AW, (O AT Jg¥ | GO TS {01 Fa0eT Wrdl TR, GREE gorT 3R

PESY



QAT VBT SIS (Foa Lo

Rl ReRite EIPRRS 4 TR Ao fere 3R Tora e wefie g a
ATER TEF Al (PITT | G BT GF {RCAF O I8 FERCRA | TN CRM GG A
e 2= T, fof Sene 7 A6E MR 971, AgE, 9k, qIifeg | ¥e fofv
R theist existentialist | (TFRIFT @ SIF TFAN T &F @ (T ZET8 HHT ORI
QFLIER ARV T F AR | AW (AL TS SIF (OCF W AN eI G |
QTS SRR |

AT W @ SIF AGTE YA

I SR SRR AT WM (5595-2003) ARF T NAT GF Ty ey | TFhoa
fafeg = S foae fawet | @I s swe [Resse [ger sk @ebee
69 TR BT W | [CH TOAW WL WIS 7T O NG WAE (GO
2O | GIFIA HEW TG AT FoF Ao FCACK | G&T A - PITCel, VT, O,
Q7T QfSfam, (R 71T | 26T GRIT LoifTe O ETINT N FeTer @ NZAcoAPE Tow
BTfew SIZCACH, GIOSATC Giferf, & Oy e Rt SFee 5 R | Arorey o
7Rl el TR M ST (TR I6CE SAPSITeA [ifed AT T/ TFO T
TR | Ry TogiemE wienacy A wieaw (e Gfows | Reasgrs Tompifemera e
W RN (2 |

Jg (AF S IR Qe IR | fFg =iy 3o, adrer W = gfseaiw
SR @12 el e I ff e aieae cof 292 Te (@ I[P
iy Mifers St Gergee S0 (SIE (S2M, . H9se, S0) |

O WIGCS CEF SR S Koot GeTtR I9T, NEACARS, TR, il egfe | B FeAfe
ST @A NOT | F5d M4 o @reeiited I8 09«9 @ | oI AT Sigwm
PITCTET NOFO YR FNET JFCACHH FBPANRCSy @F [T at MalReTr | doud T b3
e 2be YRT ¢ SR AE0e =Y | qre 2fd FIwe Alfe 2 | g Ay RS TR |
PITCII (10 (1R SRR Ffod LAt SARRONE (7 0 | FCqel N6 Abfere
TTIFOCAT STPNE W, T4 8 T (713 | IFRTTIT T AARPNT ASTH | [EFHBTS (AT
{ACR | Waiting is a process for them- a process of becoming through which they seem to realize
that they exist. (sharma, A., 1993, 278) | T IT NPT € IAFE SO TR I | FHEA

3RV



The Chittagong University Journal of Arts and Humanities

AIG-2NE YL AF SRS APEIO, TS AFSTHIT | 3dLy A AvE 9T HF e
T 8 AReE SfewiTe &Y | Ao Se SRAD MR @R SR T (10T Ao
IS SR@fa ST a5y F41 AW | @ RAIRres IS 9 ST | (@ ISR S AL AT
IO TR TGS € SV | 5307 TAIRSTE Godot @ Y GENI FICET (! AN, (@
FGTP (ATCST ST I, OF &) A A WG € GBI | FE Pemeaen- 2[raie Srar
T | O IR (S TS YR ST AT | WF 93 YRGS (FICAT /1 A R eis
2 | @ fte W1 SPTeTe AT LT QI ea ¢otes o Wy I | afre (e A
61T AEIFR WS 17 FACT SIE AT IA0e A | AR FECIE! B SR@ma
IfE 90 1 | 2= oo Wt (FrafreT) a0rse 8T o 130 | GG 29I 0T 60, ST,
Q@ @ APMR | @ @ APCE | A (ST 60 | Seed FA @l | 7 I | NI
SRS FAN | (- 7. WL, T2, 203, d¢) | sy wez g skiRe vz s o T
TS QT AR_T F | G IS AL Sfeed A0 329 F6 | ARIF G 0, (& ©IeF
... T APR... T FHE @& F99 T AL e F]IZ 99 FIRA 6T @ omg 79
I AR GO | ... FHAT (A 99 1 S ... 9398 99 (=@ fedt 1, =7, ...« .. e e L
(PR, 1., RIZ, 2053, R0) | TPV ¢ WO 2Ffod AGTer Fr VSR e
FATTT FABTFR AW QIR 57 STPGIGIT-9 (032, TARN 3») TG ASAT 4F AIRCHIR
ST, TR A o7 2157 SN0 IS NG | oI07 A Rl I ARFPA6F R
AR | AOTFE ©fF SR@et wered WA o, M, wFreits ~gacel qraees | I
PR AOIFR (T I @ (@ (@R A WA ©f (@6 WiF® 77| @ @A Ao
TG S I AR ©OF L ST Ao Lo TS AR, AMee I NL2I 6T @Y T |
AGw T =fs qW wETmed Reraiiie w41 7 | ©tq ()T AR, @@ =it ANfafes gigce
foafs | s «ft frere ey 1 W2 @@ R 3R T fofve Rrae a3 3 | @tem @R
SfTeSTR SCoF A AFCAE S WA AGo©[R, IMWS!, GFifeg &% T I | [ 7
BT SRIE SRS SREa e G e (it | @+ 7 gee (At ey SRy s,
CIANFIF TFIG TG ! (ATF FeiiFeide [tz | aTeRZT I AP S| Sitmd
AT T RICT A (I AR TR |

GFPIZ [ | O WP ({6 AP T 1 wre v Mo Fr (AT | 7€ 67 eweT
FE AT I QO AR $g3 I 9| TONE SRred AN KT AR GF AN 7w W
I | AT “ATST ST (ST (@I | FICH! 572 IR ACE 1 | Far A0, SAK F1er IR0 @R
T T | SF ... (IO IR (2 Fg | (THI-7,, ., 7ML, 032, 9Y) | OF AT 7K & 0T
T | oSO ToT T ACA | D@ ARG AT A IR DA TS AN, s
AT AT ST TR oM | (S AT SRAQTETS ToM T (Feeere TIRfy ST 2A1ee

338



QAT VBT SIS (Foa Lo

@ AP | ERITT T 0 G ST IO, ST [T | SAFICS G STFIC03. (17
AT | AR ATHH 157 JIF A 7 SIREACAST THHCF AL 0 |

SoLE AT BT 8 FRIEDH Terw@s I fac«iaees et @ afstarad e
@ R feger @ity B G TN A5V ANWF ZTCAT o0 AT GFCHTS T6F
| RV SN SRWAE 0e, AW NIRRT I AR I AR @ @F THHICE ©F
BT (OO0 AR A [@FOT 4N ACE AP 9F AP S0 A1 FoiFg (T, =,
2059) | JIGET GIICSH TACE S5 AT BACHPT Ao LA F® = | NoHioa To
JG TR, Tl MG ST G ST I &) A AF ©F AT HJECe T “Afa@rer
e T -1 GFTFA AT (ST TG0 | MECATEET TP SpL-35L8 | AGLE FrorHd
A TS SR@R AFC @3 T wo9 fefers qfersa s o e 2w | @t
v War e viewe Mg SR e Retd meitr TR | giew @ ey FRER
PR T, NG TFEOF OF SSAWS (71 - T, I, TVZ, 205, o) | AWCs e e
FTH] A AV F O SRR | STRACIAIT IBACE A OICeo (12 [ (CCNFBI/™ aF6r
T (06 Tgro I AT 0o O WY FACT WIS FACHCH (A1 BT “eqT I 7 *A(BCs |
T ST 7 B AT SRLRC (2 (S TGS IFAE I 9F [T A% |
A0S MRACHPT Q6 aFIESl, J1 foqfs ooy feifere | qreites o I aFew TTF
IR 9Ff6 TZACAFS 0 OICE | TS ST THTYeTa ST IR TRes Co7Rd I O
A I | Feafze «AfafFfen s it oF stieae s | Gifewia qeeT, o 20R IfegE
fiors OTE, (Fete TN g IfeTw 72 | Afire 3§ M2, @51 77 WRTE ST | WEACAES
S Ff, OF *% G0 FCF AT (FFH1-R, AL RIR, 058, 0R) | JTAE ¢ AR Jeifes
CAGHTE RAICS SHIRAANCGT T | Wd O QICTd e Wfes #Afaoefer (diter | SAfkiTs
A ST W AT FRABSE (A RO F1 I IR (A A, BT A0
@gTrelE efere a1z AbTE Bl AET (A foF o1 T =0k | 92 (BT @ AR
R (S9F T FNOIF AT FIZACHT NoFo 7 WIAGA O ©f AT TZT 7 FeF ©f
F FRE (T | ARAR FY @7 (0, Aoy AW THEAT IFRPE ACF, O3 ©F AT AR
Ffeerrs (F, oM., WHK) | ARK GoICed Iz VAT AT @R NqeEs dfs eoices
fiel @3 FIae SHIRACANeT & Redl Sl = | ASHRE Gifen @ W
TSI A AFST LI &%) TOrH, Tl ATSIRT 8 A4 eMegHere! [+, Fearom
T SR WO B T T AW | AW @I BT FAE G | AT FeQr (GBI
(ATF T PG TN - O 2 NI ST SR ST T 2% SN | AMce @2

R



The Chittagong University Journal of Arts and Humanities

Af7fZfe AT WIF G 2P ¢ TRNSS | TRIRAR I 93 ISR efoRi™ e wifen
A0S AMCH, T AN TEAS TGAF NFHICH G I8, BfSl T3 {0 #A W3 e, wify
AT AT 73 S TZEACART BTG F | AW FC IS B 1 | @S 407 Sar
LR | Q-8 A IR @ 136 | SIEr T (7T -7, L, R, 200%, ©Y) | SEEER S
QOCSR (XA AL FCACRA | ©IF WA AR GOIGIE elegers! ¢ ARBTeR Weey e s
TIET AFIEF LT AMCS TIBICE THCRT T TINCT TF AT | 392 G0 TS 29
M oot o6 @ | @Ry W ARER Sy Fese g mte #AifF 5 Wi, e, I eed
FA0o AR ETRg AR A A | AMCS Neaa G25E2 @I, Afe 77 sl | wfea sy ¢
IE TITOF AR T WA NACy ACF T | QLI (AR, [Afferercay J@=ite | Ifne Sea=
I QT Rl e FEa o o @i 1itE @@itea systematic doubt @3 st
At <IRelR Ay o7 IR | NIEACAPE ACFHTS FBIFIF AW HHACE S@TH FCH ALY
YO0 | OF NS [Hfed 2F 40 G ALATS! SEANDE 27 TOFBCe | Vo Ged
2T RIS | QIOrT FIed Rl Wi | faSlw Regaces e, Agfos, Tweifgs =eif
AT SFRATC ORYAE e HS Weare, touf @R (@ FHT qfeTF ¢ AMTeId
ANEE TR T R SRR A e | GfWIE JeE T A e 11,
view e 36 Pl «1¥ titw [F5mw S0z | AT SISl SR 20 (Bt ool 2 PR |
CFPTRT ATT SN I 208 woAee! W S MO0 | @ SRZR N0 NI S N A0S AT
(TR, S, T2, WY, Oy) | ALIOCE AIME TRIFOR TAIGAE W@ OF FACS
B BT TP RS 06 | QLT Wifewid Terelfg@ ontological &6 3@ -2 &
(AT, ., T[T, 033, ©9) | TGS T 717 “fee Traa @2 Afoe S_ed |  TeRE F1Y
Y @ TEAALE ST 403 o oifrers «frar T T2 qeerres | ARGER Iesdiar e
(TRTAME @ SAETCEIR Y (F AL FCE I, I SAMFE A% TAME (AT JATS AR 1 8
GG TFET (TF-Z,, O, B, 033, ©9) | [FEEENW Spome fofe T oy 96!
TOITSR WAMe Y08 (T |, OIF IR 54 RIGT 7 =) 8 TCarid [RaF | AFISTH AR 1Y
% SRS TN F0a NeEd SGIeed Saga Sl 9010 | Sl T41E (e, S
FE AFAT (TR, I, TE, W, 09 ) | GFAT ST TOIRCF ARHH ICA OFT (S
Ghfers 77 | ABHBA ety wie foafs SRitas wkSiR 96 | 1 @aifers o1 ¢ At o I@
8 (F6 (=T | OFT T Sel Areq T | AT IR (ACF N VGCAF NFI W0 Rifqe
SCaR o1 <O SfOF (I T | AT Qe i AW Rl S S | AiGwt e wey
WECAPS BT A TR, ©IF A & AR NI | GOIRR NG AT ©IF NZeco
ToFHre Fafex =PmeE T s sz e FE @by @rere weg (A A@
GO | SHIRACST ol (5T ©IF IR I forell Fioeee e | owee ARNTens
AT G SR SRHATE ST FeAT (TS AR | ©CF T AGH(o AL T (oI | M
Qe R (35e¢) G2 FCHHIF Soud HETR ATSNCE IFWT Tl FAR =102 | “MfFB

Y



QAT VBT SIS (Foa Lo

AR O EEEE VE GF_E VR G |ZJR AR/ (G, ¥, 000) 7T
MRS | T 0T ¢ IBIOR TR (@FAD FIACAT ABI0Ce @A T dous A
FTNGIRITT IBIST € IF FEARFER WY oy 77 | JqR LT A, GRGA [RIE AeAres
SAfF@IT ST (G, ¥, 2039) | ATHG ACIFE T AZACAPG TG FodTol [T &
ST | CHCET feF TG e A TN e @7 [WRe opEew | FRd My gy
AECFE @32 SASHT 77 | ([ARF 9 ARGTOR 28 WA (<06 AFE T [0a e =T |
FETA AR TG Sy “Af@iced [wafls swswey 3w | A5sbee gforss swdba o
TER | TS ARG T2 e, Aff SIREE F5F w9 e AT FAE! FACA S
NS AR | QTF 11 TR, SAYF TTBIGF F6 (G, *. 039) | AT FOIe Sreieq a2+
JCEAC, AV ARAME Ao [ATE TR@Efes A1 fueaie fFg 9% | ©F 63 AR
fTepTesa vom, I ToTfnee M2 | O O TAgeel safe 3k Rk @@ [ Tivd
sR@Tes Goers Tesiv 317 Grife=aier oed Aitera A1 e 93 (G, *I. 2039) | ’m
e SEw ATBIRIST FBTa Voo e qceTre:

The action of all text (independent or cycle) are structured on a principle

which begins with the birth of desire and ends with fulfilment but the journey

from the beginning to the end passes through a series of three successive

staged a number of times. These three stages may be termed as (i) Effort, (ii)

Possibility of Attainment and (iii) Suppression of Success (Ahmed, S.J.,
2000, 339).

3550 I 20 «fee TeifeF AGFIT 92 *orea 5 TANE e_CH Ao WLAWE ST
TEe g% [E 20, YT Mgy Sga '@ fof ol g7 Irm @3 @R
o rFIgSt W5 foTaTe @ FACET (G, *1. 2059) | O Tty J97 FIocHa b Ao ,
PER TibeTe!, RRTRILE SPIETYS! THICE S G T[S FA, Al AOIFR AW AT
@y MCRT | IAF 00¢ A The New Age AEF NaTFe &I T¥, ©. T FZEAHIE
AR, SO Ao A F NI T G7 (3T1%W) AT (Wored e Fer I
(T, *1. 2050) | AGTER AFM FCIFR SARNCHR @F NP 2(ETS GARACHR AT FBCHE
ARG (FOA TR AR, AT TG Jg7 oS5 [TACT I 0 AT FCACE |
SWCE AN SAEAWR FIEAFET TS ARG N TEACHTEOR TS O | qF2A 7oy IBF
SRR 2feqw THA FA6F A6 FCARC | In absurdity, no meaning exists in this universe for
man, but it is man himself who has to search for meaning (Ullah, I., Igbal, L. & Rahman, A., 2016,
48) | ARY WGP AN SRAACCH FR AV WTE GIRY G I8 FCF =T anti-

R9



The Chittagong University Journal of Arts and Humanities

realistic post-war drama (Ullah, 1., Igbal, L. & Rahman, A. 2016, 48) | SI<[& (A NI
LT I AT T T | AR QTS PTG ICECR | AK Camus The myth of Sisyphus
SHIATE WS [T (o0 R R Aeq @ RS W9 AR IpiR Fre R
FCACRH | AT 6 ST NI (R0 MG =1 SI<re +Afifgfe 72 =7 | @ofery qew
P, SIS (e Ffeaze Ko e Bies 1, IR Ta @ =R3ATS (€ob e, @R R
BTSN TNFSI FACS MW 0 | oG II0 4F® Fo[ vy nrffas ol ¢ Ife
e T 4 T W | @i (AT I T, WIACAPT TOHA (NI ORI (@R 0T 4N
(AF MH QTR | SRAC el (B S FCE Aoera Famaad @R ewgd et | o
SRt RWEeR =[S Sror I TR SRR SHRM TS I | AN IEAEET SR
RIS @ Godot | FIEAEAR SRARTR Y& TG I, S [KET q06 | TP AFBICTR * 7
- W @ AP TR 54 IS (A AR | G5 %W R theist existentialist |
SIETS! O TroRR GEITRET | AGHG NN BT T ¢ e A | SAFICS @, WCAFICS
O | GFLRCT JEFE FIIC AHHOre KRS F A YA “Ife7 | 7 [Reava,
ACTFF AW AWV P AOFBCS (T (OTHT AZ FAETE ([ OT 4 (TF A
AN | TSI, T AIFHBCS NEIF AT ©F ¢ O [ 9= W (@, A
FGETRCey AGTER AR FACTE AoIG R ARG R SR AT FCACR | MY
SIS N0 AR QAT JIl | SCEAIS) SR_0 TaW ST SN0 AMea! A5 A6 @ 19 TGS
IAACE QI T IR RIS T (FIF T0F AFRPTGAITSCE 7L 01 7 |
JIENACHR FHTP SPIAAG O AT

JIETCA ¢Sl B, 2R @I MR (@16 Afefeas el Mgaes Go e 5o | TF
JIC6 SRATST 82[F ©F FCF | ALRIFIE, ACF, T4F Sl R K I, T AAF6! 30T T(A-
el *twa ¢o fofe F0a WNwa SRl 0 B0 | fRg @ It e | S @7 A
TT GG M | TF GFO! T I@AF (T #58 (HRIER FIeeT I Yoo wifeed A | &3
R 08 ANCAT N | 0O &) LTSI NCAF BT (T | TCO (T Ao (AT (el
TS It | WK @I 7 o o7 Riee #Afe R Fo1 | Fw o 67 = @"
*fGaR® | GT I N (@ LRI o] R @FeeT | (7 AT 21ea RATT o (A
SE GO A (TR | O SR S T #TY | ©XF (G757 FEARAN/ONE 7 N 2[0S 2$fe
| [igel 8 SFeiRFeR T SHRHACTT & | W™ NI O6IF GO I T4 TR-
TETSR G AT T FFEFF AL AR A | TR 897 SR qreivie
frSailie, Freir frew@iier RFR eo/ (SN, WM., WSV, 8¢) | S G O[T 2T | &lewTel,
AT 8 TR AFOR THHE G e | GFBT TAW NEF A &¥, AT e
T3 | W9 w1 e oife coifaea 7, Pras @w | (ot 27 I9RerF (FE | e qeiEs W Ok
Afefer QT | GTHE TSA FCANCSE AL -1 Tgd RIS (=Y e Aeq
fraie fare 14y 20 | SeRe)T Jore Wws R@IRBe Wpre 6 | [Ras 20- IR 424 So

3R



QAT VBT SIS (Foa Lo

T TR (NG Jgid R Il WPl S0 So W I S SIZACTE IHRGFAC ¢ Q&I
200 VCE TJ REACE, O 5 G (@A T ARSI FCACR (IECA= ARPRA ) |
=% T ARCS TR, N @ (e o @ifes #fefs sierer 9371 sreggest Frew pere
AP | TIa THMCT G ST FC ROMCCP | AR V6T QIR (A (TG GG I
T O ST TS (@F95 SRS (eIt [ Fier I AT T € TR
IR | TS AR aftewH frrtEare TNEE it (Hite Spee «r@ifs e wre
FCECR | TS -y Tb 033-9 3¢ OF @FY AMF TGS 03 @ T, TIF MR
ORI (STAM- STPTE 2EI) Teifire TR0 ST T A0S | bBATTR T 757 F=s
ST A @38 FoF Mol TR 32 TERF, 203 | RIS NG weRA ¢ @ | v7
TEAM TEE NG AR Tcol (@9 afeq st 81 (@7 q4 TR RPE a3
SR 78 TS (ITY, W, 0D, ) | WPNC FIGoTe TG 4T OF FC8d F2A O ©IF
S AT (MRS ASRMSTE (F BF FC (T | T T {02 77 FHOR A4 T I, 597
CIRICT 3 | TFOY 06 AT QIR (= Reta S | (@RI Afowmer o7 o =tda gfo
W R, A O JIF 04 biol A0e I | FifFreny @w o «r=l e afica ames, 8T
TR A efels TEe o Farz | Ffmen SoR e Sigstey, Jited afs e |
+RIFBT et ¢ fads 7| Fivmeem e Tdel eSiF T 4@ (e S8 Rel
A0 T A TiegF A oy ST B IS 0 A | NG @ FIEG G N5ew 246
NI SO LT Q2 AT TP i feere T8N AETHe et St Jooi8 woeaa |
TR

(AT T fefess 50 TSI (GoA (7 TSB! & 0~ ©IF N[ W SARNCHIR @
A7 ARTOR A6F OIS ATURT T I | @A IfArersl R, GTes Tga et
TORA SQ@T 77 | IO A0 [0y (@ Ao, Prel, froTem uavea sify=rer vece, of
SIS oo 7 O T | TSI® EH(RT NOIOT FCA | TONCT TOICOF (FTINPE 4 TSNS
TGIZ FAIT LA ICACE | TN G2 VBIFIED AT NBIGT 2N | FACST (T (AT il
T TR 21 (ARG, SRR g0 SR U2 WoaR (Y TIAF (AR, (&FI! e 71
TS (ot | ABFCER T A8 IFEANRT | G FOE (GOIF ASRCE TN AITFFR
ToE IEYE T FAZ | NS TR F(EF oo Afows! AWM Gfere o707 =g |
CIAIRE R ARG S G | ST SR SR SN AN, IR R @™ [
T, QFI IR T *ifE | I o AT elfer frate BT SARTCHIR @ AW S=RATR

W



The Chittagong University Journal of Arts and Humanities

TS 0T | ACOT SR AT TF ({04 T A (A A AR [FRol, ©F I8q [R5
JIENACHT FBLE IS (GO LS ST |

g
AW, A, | (T FIF (LAT LI | BB TSI, SO5¢ |

JIY, . | 77 [ o7 BT (B, I, Trans) (2T FCHAC, T 83¢) A7 TR, TRl 205 |

@UIFB, . | MIYFT (@FET ARG AoE (F. SR @@ *. FRF, Trans) | (AT FeFe) |
o, TIF: 00 | JETH  ARPRGT I Retnieved May 29, 2022, from
http://www.bbs.gov.bd

G, *1. (n.d.) 757 =TT G [FF: STRNC FoFE, I (WEIRFe CHIRiA o AT @
TISIFeIRITAd oY www.theatrewala. Retrieved May 11, 2022.

STIAT, ., TZFEN, .5, Q% A, T, | 7Ry A7 [T 8 (@FHET (0F FHA) | Bl AlfEey
T, 20549 |

712, . | 7 SIRwT F6e1drer, (1%t ed.) | BIFT: AET GFCEH, 2032 |
Ahmed, S. J. Acinpakki Infinity. (1%ed). Dhaka: The Dhaka University Press, 2000.

Berthold, D. Kierkegaard and Camus: either/or? International Journal for Philosophy of
Religion, 2013. 73(2), http://www.jstor.org/stable/24709214.

Esslin, M. The Theatre of the Absurd. The Tulane Drama Review. 4(4), 1960.

http://doi.org/10.2307/1124873 Prochazka, M. (n.d.), On the Nature of Dramatic Text,
https://slovoasmysl.ff.cuni.cz. Retnieved May 27, 2022. (2023, SIFIf{ ) | 57 SceTpenars
gefaz, rsife | bpy.m.wikipedia.org. Retrieved May 27, 2022.

Sharma, A. “WAITING FOR GODOT”: A Beckettian Counterfoil to Kierkegaardian
Existentialism. Samuel 1993. Beckett Today/ Aujourd, hui, 2
http://www.jstor.org/stable/25781175

Ullah, 1., Igbal, L., & Rahman, A. A study of Absirdity in Samuel Beckett’s olay Waiiting for
Godot and Albery Camus Novel The Outsider. Global Language. 2016. Review (GLR),
1(2016). Doi- 10.31703/gir.2016 (1-1). 04.

Velleman, J.D. Life Absurd?: Don’t Be Ridiculous. In Foundations for Moral celativism(1% ed.) , Open Book
publishers. 2013. http://doi.org/10.2307/j.clt. svjtsm

Wesrphal, J., & Cherry, C. Is Life Absurd? Philosophy. 1990. 65(252).
http://www.jstor.org/stable/3759388

%0


http://www.bbs.gov.bd/
http://www.bbs.gov.bd/
http://www.theatrewala/
http://www.theatrewala/
http://www.theatrewala/
http://www.jstor.org/stable/24709214
http://www.jstor.org/stable/24709214
http://doi.org/10.2307/1124873
http://doi.org/10.2307/1124873
https://slovoasmysl.ff.cuni.cz/
https://slovoasmysl.ff.cuni.cz/
http://www.jstor.org/stable/25781175
http://www.jstor.org/stable/25781175
http://www.jstor.org/stable/25781175
http://www.jstor.org/stable/25781175
http://doi.org/10.2307/j.clt
http://doi.org/10.2307/j.clt
http://www.jstor.org/stable/3759388
http://www.jstor.org/stable/3759388
http://www.jstor.org/stable/3759388

