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JRE IFACET FA-A(S ¢ TSR

IR S (F1229 37)

[efSAMR: AT FAG SCAGAT 2P B! *oaa SO @RI &2 IR
IRCFE TP WCET (Sb-28-3b-A0) T ARSI QT A0S | fofT Sl e Mfsafom
WS IR ROTT AT AMRCSy AT A6 I QR AR NPT PR bQa=7]
FIer | NI T2 (ACF LIHIIETR TH7eE 7@ S FRE ben= ef& St Ao
FCACRH, O (T-79 o] ToT® i AT o7 e AN(B; O FMAG p-ITeIT '8
FLZS I AT GETT | ©F8 AT Ty MG GRS 3feqe a9 (Fe@ @79 ormEs
GFPY TP | NPT IR OF ARTSIFICE IIANCEH SACPL. T ALy A0 A6A1
ICAC; G CRAFATST TEM ACAS-FAPr e & (I 167 S ACTs Cxiet 6%
FRETICES PR O NPT ¢ STANTS JCACR THIN 2CH ©f 90T G4 AT ACACR 1]

a3
I ANfRTSy N FIEoW TR FRMT 8 FAAFFIER Fwqed Tows NefE Firel a5e17
TP M ACETS G FIT-+IfHATe e Wy TR von= e Fior a1 Feaces | “fog
35 ORI T 5% Tove “1efeq SITBTe el FREIT AEST AFPT (GT-776eT 6417 (T T
T | G PraTb T ST SIRIMA I637 AT O SIF FTGI A0 8 TN 2 FRANCEA,
SRITS AT RGN FATS FITS (biwr =2 Pz | (1% B 1y ey “refes weey
IR AT TR FARI I I SR Ay TR 72 (FIM 5)- vpn+t *hefeq Jofde
FORCT G5 e SR-(2FAT I THATS PT-FFAE WS T FHNO! FIHIETH FRPCENA (=T
- ST TS ST ST 8 TAARCS FAR 8 (T FOFFOOII L FTACRH | “TC (FT-I7FeT
TR T S o Eiwe R[S a1 22 SI™E T *W-HAE WARE I
fafbg sv-fe Refie 21 1”7(@) TEmEe Gie S fee voue tefew Ff«ffae worm
©I3-b8l ¢ Spfod *{r=E & (@Y TSR VG R AT G AT b=l Ffe! o1
T | TPME SN I (AFS NG TE [ s forew | 3EfE Ao v@
TPV RY TS AGSIE O Abe (e 3afer FferRfe™ Wt @It A =i
ANSAT (TR | GRIST THer PTdicere fof Bifd (o MA@ (Timothy Penpoem) R&ENICT BiG
ATS T TR | NPT BLAGTS G792 AT FAsa Fagess e eny Arwtere
TPW q® MAGT RIS (77 Queta Py WAREIT | Jfia afelver ¢ wraber @

* SR LA, A o, b My, bR |
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FCABSTEIR N0 AT CHTACR | O RICS I G 519 & F@AT® ¥ Shvo I Q
CICHRCE | MY (A FEPTOIT G0 T 42 S IF ISR ICE (Sbru-dbrdd) ETC:

... | want to introduce the sonnet into our language and some morning ago, made the
following:

FR-Trger
SART; ©F AR I AT F,
SLTEAICS (AT (AT i &wel,
T IWCE AT ifeTens ot |
92 JCS, IAT SCARCT ST,
o, * SICE; 2B W,

THSETRI (T I FoT
Pl “ (7 I, (M (ST ©o3fs,
ey ©< &fe (A_r FTe! |
feerejrz 47 <, ©ia f& Tt
ot ofvr @ wiifer, 97 g+ifo?
@ = ofsl Sia™ smee?”

What say you to this my good friend! In my humble opinion, if cultivated by men of genius, our
sonnet in time would rival the Italian.”” (TN R99-348)

Tare SR AREIIICE AARARS J IO TN 5o FToIe-CS [We & | TLEME
G T O SRS AIRCST A AT F-OAT Moo &ife faa o ST e
(TR | FICH ©AE TIF IFTHICET TOR ORI R~ x fof (i@ seaesa
Fo-MS TF epd I et I AR OAIZCS IHCAG AT TN B | 47 @ITH TP
GFRAFR TAFAL G (S 90->580) I&y fddwaE@ey: “@ Fx I (6) e
SRISCHE SR TN IF© 233, SIRIE I T[T FRO[ET ARAE 13, CMG-Fa
S CTAfee gty e 2ZAMET 17(CTN 238-33¢) WY SABIRT AT Sorbe AT U
TR 8 (AF IF AT IFNHCE  (SbrL-dbdd) Ted BRG AWs (“Sg=efim i,
TR, A @ ‘T W) 0L SAIST | (IR AT (0T

... I have been lately reading Petrarca- the Italian poet, and scribbling some ‘sonnets’
after his manner... I dare say the sonnet ‘W"iﬁf’ will do wonderfully well in our
language. I hope to come out with a small volume, one of these days. Believe me, my
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dear fellow, our Bengali is a very beautiful language, it only wants men of genius to
polish it up. (I €¢A¢-¢Y)

W2 Bote SR e SR TAGT AR TR T TR | RSP I TR
MG SR W SRR AT I3 wreee | Sfafe B giore wpmeTa Tomw IR (A
ACAGE IMe AT ST ACEE I FAG AP I (AR | TOIFCE (IaF ST S
SfoeeEe qFS M A FH-AE MRIES (@TR FARGNE A I &) (b el eq
Ffre! To1 I, T N g6 ¥F O (Ideological) IR SIS FET® BIF (Verse) = |
2T BIF AG-21ef&q, SIF &0 T ‘WBF (Octave) IR [Tor BIF0 = Hefea, Ot 711
‘qoF (Sestet); SN Mef&x BIF AT 70 5 “1efeq 59F (Quatrain) IR T e B35 7f6
o “1ef&q fa@ (Tercet) Ro® | (*@FT-Ffe TRIT TBHT A= 5OCF I TAFIoN, oI
fRTerer 31 FRer fer; 607 4w fae [EAEs «fie 39 3 ferfbre SopreR A1 Ay
F B A | O-GACTF ACAD besad 2R [Ye W3 fasex ofeiafs (Thought Pause) @t
4fe® AT | G (& TS 13 AFG-IAOR F-TURT [T Afoeeed qBh TG SRPgA
T Sgghs FoE Arzee M 706 | 6 (i@ Afere 7'«@ma fE-RAr™T (Rhyme-Scheme) IRCE;
W_

Ty, ILF FALF AN Y

FR, FREF IRF Aqg e
ORITS (@I BT oS A BIF 4F el e 27; T

qy, FYLF PSS AT A9

43, FLF  FALF A9 q9A

Jo, FILF  FRF 999 A9

8. FWF FIIF  ATE &9
TR GIN OF FLY© ATg TEMER (6 Sob e 7t Jre Feaee | $PiE @F I
CTAWRT S @4 FOfSte TEma (@R Ve G 6 51 F99 ST E
FIEMRET | (AP 3%, fS-SPrRce TPWa A6 JAs: AWIER O[T | ToRs’, =t
SABR, HI, FRFS, AR, ¢ (@ G B ! oA’ @R PR, Afo-wapree (@<e
6 T ‘T FINS 57 AT | OF TR Yoo B AEG © fFedr Fifde (r@Fw-Sifers
ffife | fof @afbe AN-FTIF (Irregular) G T64T FEE | ©F AAGT FITS! JATS
HRIAT I 2SS9 NGTF SGH TF6GA (Theodore Watts Dunton, 1832-1914) fwg s
LRI

A sonnet is a wave of melody:

From heaving waters of the impassional soul
A billow of tidal music one and whole,

Flow in the “Octave”; Then returning free,
Its ebbing surges in the “Sestet” roll

Back to the deeps of life’s tumultuous sea.(SFle, ¥& 95)
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TSI G APV W, T CACo qV el ST SRS A0 el WeeT “hef& 27 | 5@ et
TPWE Aefanel Mef&F Heroic Verse-93 REF vow=NIds *RIF-I9CPe G ACADE S+
JIRFRHCA AR FCACRA | W A WS BIB-4CH W@ 9o feT, I3 S79-907 9o Al foas it
R AR | W9y WERd FERieT fofF oIt g9 @hay  (FXFd FIFY; FIFY 4TS,
FLLF FLLF; TG IFFY; FLFY FILF; FAFY Y FYLF LT 8 FYF FIFY) U
o NARTHICT 97 &BE (T T99; T o190 TV Tgg; VI Neg; AIG ATG; NI AP
AT ATE; AT LY @ Y ) Loy 3B FCACR |

TPWA SIF 5OH 1% POl 1o WBF 8 T [erem Jrrsfa wewl, et qoar e
FIRTS! 5 T (T, O @ ST INCETR ICX IFCX AT 2FFod IneT SATBIA I TToTT |
QT AR T JIET A [AbG fferdaiel, derel @ TR e RS | TEMET A
(PR AEACOL TF S o S SEri, offar avRie K res TpE 2, she ¢
Moo TR | (EFA LM MG e e Ffkeerw Fferier Ko ewpsd <647 |
(ITAET FoRFN APTCT THRATHR G (Sbrbo-35d5) *eqPINE 2ME, ‘GT (e, ‘e
Y (FD) T (IFQ); T T AT, I 27 (¥d); I AT (SbrL8-3500) “T=IGI-
v(FS); FrreTesiy iy we-y, qmaica faear st A, Witew ved e,
AT (RE-Y, @R v, e e, o v, e oy, e, ‘GTMRIR
@R, s e afe’, uge @, @9 00 (FR); PereT W (Svqo-d53¢e) AR
(F5); TRGAL AT (Shbrd-3588) IR, “foresrar’, Jeq@e’, ‘o, “aife’, “Bf-3’, ‘Rawer,
‘TR, ‘oRTER, R, ‘R, dwEr, MRS, weRT-y, A, ‘evred’, ‘Ter,
AR, Cofr, (aTIr, ofe’, SRF(FR); (MRSHE TGAACE (Shbb-d5eR) A
(F>); TG ATST (5505-d5Y0) TMEF'-(3),(R),(FR) AMATY TG (S50>-d5b-q) ‘@bl
ST 2ECS-0%7 (FR); ‘A RPN RBCO-30° (48); WRE FIMCH  (550U-3ob8)
TG (FD), ‘GFGI(FR); WETE WS (d509-d593) ‘Fqer, Aereuifawr, Ffogpr,
TR, ‘opsiter oI, TEeTed, W@, (A, SWAWE(FR);  FEredra, ‘@I Ty,
‘PG WA, SFEE, TS, W@, AT, ATRCIRE 757, R, ‘e, wwEEr,
A G, G (XY); GO, D, AGT, G AT R, AT, e, o,
PR, T, qRE(48); T TIRACHT (5558-36b8) ‘Ted TN (FD); TAFL WRAWH
(355b-5598) ‘TS IS (AR); TRV T2 ATIIE (d535-ddbb) (G (¥8); NI TW
T (S538-2056) Tefmifenz’; foga =M Fiwdm (S53p-2058) A" (X9); *PIR
ARACTR (S55-200Y) ‘36 Braa A (0); EMEwa =T SGima  (S592-2005) ‘GFB
O R, SN g A (FR) 8 (NRAM TRFECHIRA (S908-2059) ‘FeF (M (7T’
(¥8) &pfe AT ST |
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R

2 fRTe W AEGHT 2@ A BT €A% (Sir Thomas Wyatt, 1503-1542) @32 @A
TSI S =& AF (Henry Howard Earl of Surry, 1517-1547) | 3¢9 A GG Foiares
I G Tolfelre A @R o (AP FEFH ARG 2LAGCE NGAM IR | Q-
T2 AT ARSI 22y AEHIFR Fest BiFe w4 27 | ¢AG W3R ANET FRTHIE S
I TR e 2AMW | G0 T9IF SwF A Richard Tottle (Died, 1594) TN e
& &F™F deeq AT Tottle’s Miscellany Songs and Sonnets *14F TR ST FATF I
¢80 TR UFh FRI-TFAT AT FEF | U2 FIG-IAFEH TS GTHFF VA0, WP
faitezs oft SAG 240 W3R R 3B AEE 7MHleTe = | d585 AT Y27 (Muir) ST wofb
TG AETS AFT FIG-TAFAT AFH FCEY | SANGT ABIA 7o [(foy Toifere sfa
AV T AR (GNE O DI CAGy ; IMe IR NS SIEA ANS-GIC
Ao |

G TP C(FC@ G YT (AFI | T60a ARG fofy (@it wpiae a1 Facere
CORAPIT FCACBR AL GIeT-eTe Fofe] AT Pl FCACRA | O HCABT WEP Ufo IRYS
FOCF IR T3 @I ve% ¢ farwe T Mo | T farss P A T SR-FEAR
Te; A Pral® | eI TGS F9kF 12 GA0T4; IA—

. PSS YL UI9A 8%
ST B S E I A E O O LI O

@B AT T IMRANF ALCF@E AG-a9 O AN (R | 9 gFfoq FePfores
PR I AT S AL A0 T FET IAGARE IRl ARG GO (Sbee-
S530) | T AFfS APECT $IF “FARME Frorwer’, ‘Tzrar @™ew afs’, & ofaeE afs-y’,
TR T ; oS afs PR O T, wWoE IR, cowifer. AR afe’, wre
NCGH NP, ‘CN, I 2Agfe FA6 AD® | (AR TG 3o @ *TH (@ TP~
Y AP S s e &fvay fEre S (o @A WSt w1 | FAGT FHOF FIO
Nfealrel a1 Fare Fer TPEMT ¢ FAGE Tog fofv e e @emw wfieen ey
2P FEC | Fof AT (IEfe™ @, e S w1 s M fod Same 8 T TEae
R G e @*- FARCT QR SIRE NS ©fF Ao vl cet [afbe =@ A4 |
MRGARE A7 QAR 78 G o Aawfs @R 64 I@ET Jow, ‘efsfzer,
wfeaie, Aewy, R, qwy, T, ReE, FER, CIlRAM &efe A | g=Iel
CTTSITER @ BTG (35090-35¢Y) SIS 9 G TAFH AR (S533-35 ) TI-TW1’
8 ‘25’ SANGA Aoy & o-SPAI IS |
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2R G YeTe SN IFANCE (William Shakespeare, 1564-1616) Fitie 2Ifdfoe | o=
¢85 FE-ATT (Sonnet-Sequence) FFFIE AT AFIHS TT SLIY A | ©F AHDLTET
AT 2N ST OF (@A IF JARFI Srwe*l 9T &8 by Wl ©IF @I (The Dark Lady)
T (@A @ TRTA FRIA A (9 P A6© | rHACE TR s Ff oy
TR AFR-ASCS HAHD T61 FACETS IHATT [F€ &N (A ©OF 7! AAGPR AR
ST TPRT TR AEHE TR W IR, I AFeIIce ~ifafoe zafee ‘crmandm-afs’
‘RS- ReNa | @ToEa SEF, “It became the stable late-Elizabethan sonnet-form,
which Shakespeare too was to adopt.”(The Elizabethan Sonnets 47) CIAATE >80 A6 5

IYFY ATNT ¥hed TR

@y @, (GIoeT e (Tottel’s Miscellany)- (® HEE @ AT AT FH 26T A
G R B A2 S e[t qfve | o (o@d o2 Tom «ag J394T GG e
e (AT SR T P TG-S T g 26 COfF AN | GUNG CHATIACIS
(Edmond Spenser, 1552-1599) SICNTAG (Amoretti,1595) FICHT AT AHG IR ©IF 7T AT
R @A ACEF AT NJAM-AFeT 7l [O*TT & Aqb (The Visions of Petrarch) QT3
AEBS SNBSS FAPET el | FACH-FNPFOT (0 IAATCET TS A ToTo
AR ot Reyir-orafe Sprd sEees | 58 fofi o/ simwiale (SeEe F1R @it A0
TR bbfB) ST b a5 S 7591 S (Ere Fots@Aice:

FPY QALA A9AT 8%

«f5E A SR R Ao T 2fEe | cHmTRE-fee ahe e AifkreR ey
S e - Y ©Y HAbe (7Y QTR TCEET AeE el | v «E Aife [erw wierret
BT IR AT ST (AT FTAT 2 #7S A |

CIFNIR-AGE BGwfs e Tefite foaft g v9% (Quatrain) 8 @6 Na@rwa-3i=
(Rhymed-Couplet) T R | 2=¥ bor® tF ISCHT oo, ey vors [awa [Ruead,
TOR DRE N S T G @ s Frare 91 wew | farrw getee e
FROIBT TTOIF M7® T e 9o e K8 0GR ©F e 047 N (@41 3jfea
TG ©F @ TR ARl AT I | (AARP ACADBE HAFTST-AH (Volte) QT SAfES,
BT 8 oA (SVEANS REe | BTl ©Fe GETR 8 @HIGS I IR, AT AT 8
eI RO QT el TR AACTHFT IO IATAT-AOF AT WG (@ A<= @
AT A |
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FIMAR (Sbrud-5583) Il AlfRTSy AT IFAA-Afoq NG b1 eI | ©ofF e,
‘et we @G 355 Tt A5 crAS-Rifere afoe | Arelfer Ff@r CrREARR-safers T_oE
Q% Ao 5T Feaes | [ ey FRE craft-rafors b JE A Z@E- enfavieyg
T (Sr@Y-dosb): TS, ‘Fal, WNE T, ‘grod o, Heqm, Wiy @iy oy, ‘e
TR, “cererfa’, weer fom W, SRR, Hicdw TS, SR, W12 F, FoReEd @v,
ROCF TR, O @ T, QTS GALE, AL, @I, ALY, FHR
CRIR, ‘oA-Tew, ‘ORI, TRC, olag, SeRifEer, SredndE qe’; MEwH G
(Sb@br-3520): SIESr’, ST, ‘fWited (w’, ‘FNURIGI N0, <Y’ “@mify, S
SFFIFIR ACE (Sbrbo-35d6): XOlffF’; TGAFE G (Shve-350): ‘@A ' TFH (I
(Sbub-5583): ‘IMFTGT BIBIAMI'; TN AR (Sbrbp-do3%): “TEIAH, ‘IR, FT=AS,
‘Ffer; FREIY TN (Sbrd0-350¢): T, TN QEHLD AT GIA (Sr-ax-
S580): ‘WGMITTA =&, ‘GETFrere O, ‘IyRERel; oNAa T GIET (S-a3-3585):
‘i ¢ TR wE; YAfEE @A (Srao-deoR): RfTwr, fEite’, o, e
MRAGEAG TR (SbrAe-35Y): TR, RPAF, oY, ‘@Y, ‘Y, QA%
O, “SFAR, ‘TArSICH, ‘FASTee’, ‘G, ‘Arafd’s FNACR (A (SbA@-SoRWr): “FFAl
IR, TR, MY, Co@EAr, (@ AW T (S ar-d58Y): IR ST
QTR , TAA-G, ST, SHINPCAI; TOIRCARA AT (S Abr-d58Q): ‘FRAF, ‘TSI,
‘TSI, ACSTHAL WG (Sbbr-S93R): “CEAFTS!, AT, ‘AT 8 TR, e,
TERE, Y, ((@ReVR, W (MY, @, GRE, TRIE, (@ (ol ofe’;
QRUFI T8 (Shbo-do0): ‘M, ‘et Ide, ‘eidar, e, ‘Semie, ‘wew;
FIMCY (AT (Sbrbrb-368b): “HETCT, ‘R, ‘AW, SRS, I, @By, “Sqod’; (V=M
T TR (Sbrbrd-d000): IfE’; ST AT (Shbd-d0qv): TGN, ‘17, "l ‘Fmny
T I, MG ITSTAR WG (Sbdo-d6ed): WA, Femired dfe’, ‘eFfon
TRIE, TR, R, TPWA, AT, A, FAGARL; @OAGEAE A (ShrdR-d590¢e):
‘RS WY, ‘TEE Wi, i, Wi e, B Wrew’; Mees (@ (Shve-35v8):
‘@z 8 foa’; JAMAIL TG (S50d-dpud): “WRPTSY, ‘TR, “WLf’; T 65 (dvo’-
¥59p): ORI, ‘IL; Ae WE (3509-35ad): ‘LI, ‘@AY, IN; iferge A
(550b-350R): OII’; T (M (S505-35bR): ‘NRF-XA-SG®F, ‘9T Hraoew JeI@l’, ‘92
R, IMCAG”, GTH AR, WA (7 AR AP’ CRM WA AT (S538-506b): (AT
O AR (3939-000): UG, ‘@, ‘IO FH (RFFE, THE AF2 (WA,
AT, ‘T ARICS, SN TG B, I A0S XY, @-(IICAT A, AR, oA
TEE MM (350u-2038): ‘GI2 AR @ ST AW (d50u-2035): SIS TS,
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‘EAIfeT PR AT ATRI-5,2,¢,5,59,58; T FIT (358b-359%): T4, “FraaEr,
‘ot agfe |

ST, AT 8 CRFANCIT AT ST o TR(G AlfRrey WAEe 76 ey 4pifs e
FERET | a4y s JfSe 5759 (John Milton, 1608-1674), #Iiff & = (Percy
Bysshe Shelley, 1792-1822), &« 639 (John Keats, 1795-1821), @feTencad s Jrefag
(Elizabeth Barrett Browning, 1806-1861), fo.fr. a1 (D.G./ Dante Gabriel Rossetti, 1828-
1882), f&f*5=T 1 (Christina Rossetti, 1830-1894), 16 & (Rupert Brook, 1887-1915) &4
STy I @NT IR, (SN Teger IS TR | [F€ 3G ARG AT weve I
Tferay warewAd (William Wordsworth, 1770-1850)- €3 g fif*@er qcg | afne swwd
@, AL MG (G FITOR AR T 8 OF LT FefooR e efewee Faeeea @
T 41 I | TS T @95 AT T51 S0 | SR @FF I O Wordsworth and
his poetry QT SICHLTE ‘The greatest of English sonnet writers’ JCETCR | SCRTLT IR0
gfora A5 IS (AT ~raferes [fife; S8 Mwoe 2foqer s [Kriw swie o Seifve
T FOT | ST ACAGT FoR_T 7 AFIE; T4

S, FNF  PPIF TeeT B
3. ILE  PPIT TS B

TIR® oo B MR @ fomrew ofe’ ¢ wy @Ik WEIT e @ ET RN
(5509-35b9) ‘FTW', ‘ITHAT; NEEH IRATTT (S538-359b) ‘GT; TAPY NKIAWMA G-
e, Y-S ¢ fmeen Gy e ggfe s fWfite | s e
SACHL 1 t&fowy (reieeTe Fenghon ¢vg fofy JoTe (IaieiT ¢ ey Sifed wgere |

fox

e T G | @ W@ (Ctement Marot, 1496-1544) (*@FA TG AWHT TGAWITE
FEAFH T G T61 FCI FIT QAT A6 &6 I (Brereton 174) | €9 SHI 77
@ (Joachim du Bellay, 1522-1560), fIT3& A7 @1 (Pierre de Ronsard, 1524-1585), T @@
(Remy Belleau, 1528-1577), afSt@= &te™ (Etienne Jodelle, 1532-1573) Q32 TSN W 2%
(Antoine de Baif, 1532-1589) &gf® (2M FRCABE TS FIBT AAG T61 T €77 > 27 |
Q-2 FoTefe &t Jce:

Very different was the fortune of the Sonnet, which was openly borrowed by the pleiade
from Italy and became the chief badge of the new poetic movement (Lee 13).
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(ZR-FRFT TSI TCADBT TCH &Fd TRATF (AFA-NOF B A5 FACTS ST ZTOL
TS I ST R T 65 | T TS (5T oNefe B @ 5% S e e S 9B
75 e vOrE @ T g5 far e | e e e e B faw-a Ak vt oy fieew
LA IR | FAIMRT ARG FHola:

FF FILF AT g

Sfgfe Ao fEfamR orv-skea st wfkrey afse s a-eps T
AfZrera 2T (@14 [ et GI6a TS4T:

The French Sonnet is based on the Italian and rhymes abba abba followed by some such
combination as ccd eed (Brereton 134).

RIS IFIETT FAIMT FREANS G I @2 FERTIT (AT AR @R Az Feaces | 8 [en
TIFT-I o TG T ST (T I | g 77 TFA ¢ WG /p7 FIET TN e ol
@2 Hfex 6 | FAIRT AfZTer FFIEAAT AP (Parnassian) FRCABIF NS TG
ICACHT TOC 2197 6T FEDe 9 1% | Q-CFC@ FAIRT AT FokH:

SO S C O b E N o L

Tfgfie As-ifoq e 2@ @R W &7 (Leconte de Lisle,1818-1894) €dg (&, @¥. Wj
aEEAWAT (J. M. de Heredia, 1842-1905) | FRI0T <1 MG 0 vers eplon @ erfqaymT
ATS FCAR TAG-FeP(OT M (AF ©IG WT© (AQIFI | (OGP A 08 Ol e
TRACP ATS-G7 N4y AN (0L A 1O 6 9P OIS AT HAAFO AN ZCACR |
fraT®s < (A T NG AT (AR (@N-FET ZETS ARSI 4, AN, A
G{ qor-fgpshe TG v et Aee =7 |

Sfgfee 7t wifr-Aifs cote A FfRrey eme GIET (Sbub-d58Y) Tod Ulb FoFF 2A7eH
B3 I

d. FIE TFLF AN ey
ST O B O A B O K B -

29 Afere oM S Mab-77e1 (Spd9) I ‘TIW, ‘IF &fe’, ‘FI-FH’, T,
T, TATH; MBI (d535) FIAF I, G- -(0), (V),(Q), R’ Ay Plqor'd
(5530) ‘AT @I faSr Rfere FaAb-reerre FAH TR, A TR, AMTE *
Y, TEERT, ARG, QT 8 FFC, «@A, R A, A, WRRE,
LRy, o, e, R, e, (R, o, CoEer, R e e
DRIFEA, N AED, SN AACAGE, FAG-AEB3-(R), (8), (¢), ‘Tatermerer, ‘(zaere,
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AREI*- AT 2 D CUTRA:
(IAR-5RCeT 47 T =eWIET,
27 efe™! ACST AHE AT |
GG ST &F IR AP,
WFET IR fFE AAFIR 79!

AT PfeTCe 518 F A6 |
fafRes 1P it [emer o
TS (T e AR T (BT »)

58 St o Mab- 12 A39F ¢ofd M abree A (IGFA-Tfe PR Feaaf |
e | WIS ((ART-AS ©F ITY© 7 ST U2 AfSCe As 97 fof 7 QP wag
@A | TR FRET IS ¢ Rl AP Swee ACAGT I 13 [AF [0S IR0 |
AN (IR I ¢ ISR WA forem | el fofd v W2 FR-Foiw efsw s
It TaIfT TG v2 G (ote T AT Bl 9 ST ZCACRT A S ANY BT
AR V8 S | FARNEE, SIF HADBA @3 [T 15T TCAGH SRPATNA ATF FOpF Afo-Fra
of SRy e e |

gAY OIY efee @S mfore TR (MFT ACAEGT s O Aed AR 5
MY AT “@N-ITIY'; TSR IR Moel’; ey R ‘ebly AR 28ce-
(5¢0), (5eR); AN @_E TR -(¢), (); TS SFHIT T’ reemns
IRT FTret-e@eT @ = i Fher 2efs s A6S | O-ITFA HADT TIF 19 IGaL

b++8 |

BT

LB NN (BT “Fefeq FfTeT | G AR e JRIFTS FIET ACETE o1 FCACR | TS
2R PR WICS AN I0A0 ©F 7 SiFfer E@IferI NG (The Early Italian Poets, 1861)
AT Su-7efE oAb ‘@@fR® G (Prolonged Sonnet) I FCACRA | TMFIET TOIFTCS Sb-
fefere 9w 2R gefie Aws; T Nea-Aife (Rhyme-Structure) =g

. FE FYLF MY WA 6%
. TYLF FREF e TS Bb

93 faflty FE-Aifs @@ =8 @, 46 (@R MG G @F (Epigram) et @36 N@rs=
fesial fage S it Toiferts gefre A Afbe 2afer | fog saeie «3 fife Rk

8o



A BT FA-AS ¢ TEAIRTR

I (FIRINS A AP M | OIF TR : “IADBT @NTF OR-FFACS ST F2CS Tegret
AT @ TNy FRAT AfGAT B Ty G sifEw A weifaed (@ ) TgEe
e (CAMCY (George Meredith, 1828-1909) ACIBH 59 SW-3HAR (FLLF) & e e
S-2RfGTS ©F JOIF &S (Modern Love, 1862) TNF FASI-@B2 541 FACR | AET AfKCSy
TAWR I8 AEHAT, TFIEEHR AT, ‘AT &S’ “[&F Yo, (MBI WA o, (B
TN O HEF A S~ G HAD =TT | “ (067 BT oy’ Ffeifba fer-Rayar 2o

S, I Y9N BEd TR® O

@M ] O O3 MEORETR 59CE Kem CRFAAGT Ne-RKays ife spra Facere B8 |
1T (HIP-%[0hR 0B Tl e |

AR ot S G ST (AT (Edgar Allan Poe, 1809-1849) ‘“SBTe™ (Silence)
R 3¢-Tef&T A FI0ATT | Q™ A (Sbrdd-3568) ‘e’ 8 “Twas’ Mo
qo8 y¢-MefErs A@o®; S@ T (N 8 FRAw WK -yt @ 937 1 qrear Ty
>0-2TfETS8 AG Ib® 2R | IGACT @ (FMT 8 (FIHeT), AERWAL TR “GfRoI-ToeT-
*RY-8’ (F7F fArewwreT), SRFM™ AR QI I I (27 J1eeT), ‘oS G I (Sfze
FfeT), (@S TAHR (&) @ TP AWM T} (@F Fen), ‘FTwma 7 (@) do-7efere
A>S AL | Q- S-S R*B ARG W AGE FIv ©fF 597 e &g ‘Afee
G T IR FCACR |

BRTGTS lambic Pentameter (FaF-21671AF) =W 00 (o1 I | JIET SRR s AL 58
T So-T@F “fefEre Ave TRCR | MEFE TEMT we, (NfiWvy 7, aw GIg 8 Ffery
(qICTT AI-ACH S8-TGW Bfde | TAF AE@HAL EIAT -0 58 I Sbr-W@lF, HFF d-
AR SERPIE & (CNET=1emR) NI S QI 0 AR | TRYE 22 THEIE Toardt
T (M), ST, ISEIF TN DA (GFAP A1) 6 7o SU-T@F e 2=
ferfrs | “srcamer o Tgre zem:

(N O AT~ T[0T TRF T LA Sy F
W (919, @A ACH Tl I, N q
T A (1T FIS F2eel SAIT I NUREE |
P RS @, TR O | N F
T €T Ao I @ ey, sv  of
O YR A2 (FLHCR FHAICS, U
THE (VT I 98 (&R AT, NUREE
ST AT2IBT WG ST oA | S

83



The Chittagong University Journal of Arts and Humanities

F @ g Itz me T, e NUREE
TT@ QA 2 <4 fRers v, SRR 7
FO B WR WP ©F (@ Fo! '
T AR O JWR [=0el FCe ACo, NURE-
S (O S T© TEFOl-8, Sy B
T 7 e I S SIS |((@:b0)dy g

S-N@R ~16f& T 2T AT IR TFAFIE IGT; OfF IR O (9e7) ACAGR SNy
7ETe:

TIATR I, SCEF-GI<; N
SELIEIE CREICREIRIGE xR 9
ety #fes, SIfere qwe; N3
TSR FE IR & S« PR
T ACETF (AT, (VT ATFAACE? O gl
AH A @, ¢ o s ¥
0 T Y, PLREAT-40E, 52 o
@ O @ (o qTFAE Q! 38 9
BRR O, AOJCHY A R \
Ve WG ol PotR R I s W
@I vF @f @@ aE, s ¥
NET (@ Y-Sl ! 3 T
@RS @F, TEN @ *e! 3 ¥
FAR FAT (AT G ! 3 ®
(Tgfe, Fifra ©3)

TIToT G (3b-89-3p0b) ©F ‘efeFio’ (SRFRGAN) ¢ TR Tora (&) A gt FRew
A6 RO Srge I | OFF ‘e’ MG AT REARAT AN TS A& T
AR Pe- 5 MefE s-TM@R qR ¢F MefFE AR | cRREIE @-qqE e
SENI@IRE oRefe TG % T4 I | @ P Yfew Afe: 7 (F-SIHF e WEp),
TEOR (@) (TSIRT @I GIYR “TOel IoE (FFeT) 8 NG NS QU@ I3 (A7
Y &E o) el TR efes AT |

28R



TRE BT TR @ BT
SRVE NI WA (5589-2050) ‘(TSI A AWHH do WA “hefEre dfoe:

(@NCI fIleT (ofetiest o 3
Q0% @B =T (et | o «
ST+ HATES, *Twy €, o«
G I 8 FAPITH; — So 3
FIFET AT AT o T
fqm tewfa< er-coTel | o A
e ©-2 *=rory caE? So g
sefora SersoT=ICe o T
Aol (ZNS FIF o
(T 40T BN “IolFl; o ¥
BISEREG SR (GRIe o o
e, P =Nfes weer,- Yo 8
G EICECISIRHEIC) o %
o5 QIR SICR AT | So q
(G 0b)

9% BT NS W | ACSTFA WCEd e FAo] “eliblT (@ T@ige v qbe ey
5 | fFg @2 TRl Ay Swe WP G ‘@@e Fe w20 @ srefE-famyeT
3+8+9+3=38 R &folb efETeT M@ do | ST Y-eTHBT I ATy &=T 7 | @F
S JR ] RN STFEYS RV Ao FCACRA G5 So W@l Hewo: “gfow effe: o (F-wr4ra
ST ) @ CHRHT Ao T ©° (&) | G5 AABS Aef& ReeT: 8+8+9+9 | $8-T@R
MG TS So-N@A s G FAG [fow Taw-sewt €8 o S e efeeq
AT | Ot @R MAGEE RISl T@ge ¢ WHagred AlRE TSR ARSI
e etz |

WAL TP 20-T@AR AefE @A Pt @RA-wY, woE o e e fmiw
RTINS AE | PR WY Qs THE A0S’ J0-T@R A0 | JAI 7 ST
O TR ‘93 TY, RS € SN, IGEF TNmA ST, TINS 23-T@H A |
QIRAAW TR 2P IR @RS Sl 3 AR Aefere ¥R [Fp Fer u-T@E
fefearm [Mife | O L M3 T @ FFeTer (Ta oI BT Ao W-T@F “fef&re
SHAYE TN RIS | IS DG AR (@ GIRAW A ToE [Hedl CrAAREw A
LRSI AR FCAAI; I O ACTD AR GO NHeT | R et Fifng R+ wieed
OAq FTSIE A Sgbe (58 w2’ RENT TEe IE0RT | Jamd I8 W-T@F el

89



The Chittagong University Journal of Arts and Humanities

[T F@ RS (ARFT ) e ww Fy AR K (&) A6 qfS foredtey 1 @eid
50,5,53,59,20,3% A u-T@H Aef&re Abe NG wEHATw FoAS ¢ FHre-q@N’ IEre
(NMCHE TP A ¢ AR AT | Q-7 @ I JCE0:

AT STFA-IRAT (O | TOZ [ (P 7K T4 &0 ARFS ([P, AFA N0 (1] A0
E (@ O Lo [BT FE Y, O FIT IS I | ... [FF 6 I519 @
T TARN ©f ORAT W | (BIwr SFHCF GImis 120 Fopg A2 AT FeTr T2 ..
SN T T, I T T2 NG G 61K AI-THC GATI (FTET QL) |

NIfEeTe TEMIER IS5B'8 TSy

G WG AF-TWT 21fE AF— FEQETS lambic Pentameter-TW2 AT 2TW;
JFTOS ORA IR GIW-SFRT RS *; FIFe I @ TWCHs qIp Ard S
G TF; ORI R TA0-8 I 21, O AFF RIGT ARI- g 67 AeRfe-wel Fg
T | AT @ ATR-ALEZ @ AWD [T THAEN, SIS 7wz 1Z; 7€ Ad-wAze
(Sb ST FCABT TVR QFB TSI 8 I8 R8I SIF #I1F IfeT, (ONT T8 It
TS A1ZY RIANE | TP I TG G $8-7FA2. (1fre Ffaar foraes, aae 31
ARG G G2 38-STH(EL DA IGPNE I WF IRA =il FRA @,
IETT AT AL T AT ATS F T30S BT (VAT S8Y) |

TP, (NRER AT, (ARG G, STHIEAE I8 8 ¥ GIEH d8-T@R ~1ef&rs A
ORIV ¢ T-AIR TR TS FAO RN AR | WHMCS WGroHa we, (NfRws{i
TEmE, JRATAR 7, [ O, AW I, ¥R AZH, O A2, et AEW 8 SRe
AGT PRV Sb-N@T SHF ST A6 I61 I(F 3 2ReTeid Afbe FF 9o | T
A TCFBICT S8 -NTAl WCATF Sbr-N@IT I A0S ROV HACHCH (I |

JieeT iferey @ fFg I TRNECAF (Irregular) 410690 &pF G A6 FCACRA, A ABS
BT 139-Rere e (A @B | @17 3 2bfere 758 AWG-AOTE ST I BIF-A5
¢ iR [(fbg A3 I8 TETE- @A o (IR S @IGE IREEEE
wfgze! | [e IS 41069 FEFT AG SHRATTR (S -

FRCFRIWE * (@TAeT (SR-4137):
FLFY FOAFA TAIA ug

I ORI RITTCAR TR (70573477 :
FLLF IS Y T

WRAAT Ao Wl ‘&2 FBE Ty’ (I ¢ o)
FLLF AT A oI5

CRM & AR “CG-_ (74309
FLLF AT AT g

88



A BT FA-AS ¢ TEAIRTR

T @R R (F707):
FIFY T GhR =D

A A QI A (Fh 8 TIT P10 ):
FLFY TEIT &b DED

T Qe TR W98 S (S 7T Foen):
ILE AT ghed  ®R

Y @A (TR ST (I 37 &fSs” (e ozt
FYYF  OTYES ¥hde WY

CTRAW NfresIsIes Ty Sart (g 9917):
B L B )

fRTeREE SIS (9For):
FYLF RPN Wged  Ob

fer qrmicas S (YForRee F):
FYYF PG T UG

SNF T (SR O (FFCT G5 @Tp):
YT TIY &IET OO

CTRM *IYET JCFA “ARAICT (FF 7))
FYLF  TE P OO

T *RGMICTR (B SR (AOOril o8):
JFYLE AqYY GHO GFF

YAV T UK A (FLIT FU):
FILT  FIT §IPG B

-7 fRfRCer® I fi @EIG3-Aifeq s e ¢ SRRifer M (AtF e Toa 7w
TGT-AdT FRNET AR TN e FACE, PR | MAGT qedm AT @
RIS Ty T, QT O SASHE 720 |

117

AT INMRCSY AL AT ACAG-FAIFIOCS S PIT &Y A=A RO @=el e oyt
TR (@, RS Afeeed TR AR 98 FeFio TR T 20 T | IR @R
THMT T 7Y | ST O PRSI IOG (T (AP A-1OCo2 G FoeT
FEART- CrEATAT, T @ T AT 1 AT TG F6AT IS ZCACEH | TLMC
7 RO 0 AT, (ifeae, aue Gy ¢ fofaf sreeafoz i oy oewer sk
R2RT AER AWEGH 2 ¢ ANSCe YEIR ! [v@ A ©IMA TSI IS WPl
TR I (SN | NPT AR A=A, e YT ACG-ATRI, TG ATl
MA>-o%% 8 e HF-Mas I SfeTifes S s Frear Jwoa [(fva

Be



The Chittagong University Journal of Arts and Humanities

I - 1A% AFT RN B | AT AR NG T QI (TG T=E AOTHS JCACR |
G FlE-AfRATS AT SRS S G ¢ eites f[ifva wefe e Face P s -t
FROIT G Tl TR (AR AR I |

O

PCEET | TP, SOOC |
FIva, SRGE (7M. | “SNT”, s o | I29F, SObo |
@, (TG | TP PII-SGT 6 FRYMIF | SO &F 2T, Svvb |

COTGRY, & | A -161S 8 Syl Pi<or | oret agifer, spoo |
T, QNG | FIZCPT TP 7067 GI9a1ao | 84 7., 3038 |

NI, (NS | e FfTer B9 | IHSITO! AT, SOER |

CT™, SR T | (@R, (TGS BT, Ffqor 75 | figrese e, 002 |
G, NI | T | fa7R,, Sous |

Brereton, Geoffrey. 4 Short History of French Literature. Pelican, 1954,

Lee, Sir Sidney. The French Renaissance in England. Oxford, 1910.

The Elizabethan Sonnet. The Cambridge History of English literature. Vol .111. 1964,

BY



