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1. Titash Ekti Nadir Naam | Ritwik Ghatak 1973
2. Chitra Nodir Pare Tanvir Mokammel 1999
3. Nodir Naam Madhumati | Tanvir Mokkamel 1994
4. Shimana Perye Alamgir Kabir 1977
5. Bader Meye Josna Tojammel H Bokul 1989
6. Surja Dighal Bari Shaik Niamat Ali & Masihuudin Shaker | 1979
7. Dhire Bohe Meghna Alamgir Kabir 1973
8. Rupali Shaikate Alamgir Kabir 1979
9. Srabon Megher Din Humayn Ahmed 1999
10. Sat Bhai Chompa Dilip Shom 1968
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The presentation style was a way off the established track. Instead of a story with
neat beginning, middle and end what I eventually succeeded in presenting was a
cinematic collage of some recreated real-life episodes that occurred during 1971
Liberation War. I also made extensive use of documentary material on war,
genocide and destruction that I had shot myself during the war despite the trade’s
reservation against documentary footage in drama film. I tried to introduce some
cinematic naturalism in acting style also. I used two songs not as usual relief
interludes but as integral parts in the emotional development of the narrative. Today
as I see the film I find too many flaws in it, particularly in cutting and in treatment.
However, from this film I have learnt an important lesson in practical film directing
and that is: never change your story line-up during shooting. Various political
factors have been responsible for the film’s cool reception by the critics as well as
by the then government. However, it is my firm belief that one day when some
temporary emotions will have died down this film, despite its technical weaknesses,
might be recognised as an important filmic document on anti-communalism and
progressive internationalism (Kabir 71-72).
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The documentary style of its storytelling proved unpopular with a section of the
audience. The narrative does away with the conventional story format and attempts to
create a cinematic collage with the lives of characters who have all survived the ravages
of 1971. Liberation War with still gaping wounds in their hearts. Although the film has
been successful in establishing perhaps for the first time in Bangladesh, the style of time
cinematic acting it will continue to remain a problems subject with the critics who have
so far refrained from attempting its artistic evaluation. Musical scene is excellent,
photography is good. (TR, Fe2: >, IK: R, BIFI, $598) |
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Kabir, Alamgir. Film in Bangladesh. Bangla Academy, 1979.



